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Nobody would deny thagfthe twéntieth
century has been a revolutionaf¥ perigt
0 the visual arts, but it has, i@lone. yer
mportant sense, been a ™ private "
revolution. While every other arfiform
has discovered the means to * recreater’
itself any number of times w ith complete
freshness (by means of the film, the
book, the gramophone record), the visual
arts have remained the property. of 1
small elite which is able to see, and an
even smaller one that is able to buy, the
original art-object.

As the visual arts in our century have
also become divorced from the environ-
ment, the actual places we walk about in,

they are again not available to people at

large. Information about art can be
received by everybody but art itself
cannot. Because of this people are

robbed of the opportunity and therefore
the ability to judge for themselvesjand
the work itself can be approached only
through a maze of interpretation and
classification. Today a bad picture plus
an interpretation is more compelling
than a masterpiece wrapped in silence, as
the American critic Harold Rosenberg
has derisively pointed out.

ART EVER RENEWED

There are really two streams in very
modern art which are seeking both to
gain a new creative frccdo.m for the
artist and to make art accessible to any-
body. They both see the artist as direc-
tor rather than makcr,‘ The ﬁrst is fn'ade
particularly eloquent in the life, writings
and paintings of the French artist ‘Yves
Klein, who died recently at a tragically
early age. There is a quality about
| Klein's life and art which is both fascin-
ating and almost impossible to convey in
words. He wished in fact to make his
i life and his art indivisible. He directed
the paint-soaked bodies of his models in
a dance against the white canvas in order
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the elements themselves, directing their
energies for his own inspiration, and
there are a number of artists today (such
a$” Medalla in London., Hoenich in
Fra@l@Pienc and Kricke i Germany)
whalar@using the elements—fire, smoke,
Water, sun, bubbles, sand, wind—in a
new attemplito produce an art which is
permianently jalive and renewed.

The otherStream is the one which has
respofided("Mmost  convincingly to the
nature of technologieal progress and
industrial society @nd bas a#§Sumed the
name ' kinetic “fart. ** Kifietic » simply
means “ moving™, anddmovement, real
or illusory, is thahend$ comien, factor

Takis (Greece).

that binds together the scores of very
different artists who use ‘it, Being also
essentially abstract, this work is scale-
less and therefore awaits application on
an environmental basis, It is impersonal
in the sense that it never bears the mark
of individual gesture and its aim is, by
turning with love to the products of a
scientific and technological society, to
enable man to carry that science and
technology with what Naum Gabo has
called “ the same ease that we carry the
heart and liver in our bodies . This idea
has fascinated artists since the early days
of the century and the names of the
pioneers of kinetic art are well known.
Among the most original and talented
younger artists in this field are Takis,
Soto, Bury, Tingueley8® Camargoy Cruz-
Diez, who work in Paris, Salvadori in
London, and Ueker and Macke in
Germany.
NO PROVISION MADE

Some of these artists have already
worked with architects, but many of
their jdeas remain in project form. The
trouble is that, up till now, there has
been no proper promotional equipment
in the art world for this sort of thing.
The only way an artist can work and
stay alive, unless he is to become a hack,

is to sell his work through the galleries,

and there are signs today o
crisistin the gallery world.

It is not only that one or two big
galleries have closed, or that !'c“c?
works of art are being bought and sold,
or that collectors have lost faith in the
seriobisness of recent artistic trends, but
that our conception of the nature and
fundtion of art js bursting the seams of
the tight-laced dealer-collector-museum
ensemble.

The truth is that artists are demanding
facilities of a more elaborate and, if 1
may use the word, more democratic
Kind, than the galleries are accustomed
to orovide. In London recently there
Wwas set up an organization called the
Centre for Advanced Creative Study
wheh, although it is still in its infancy,
Seems to me likely to be able to provide
exgetly the sort of stimulus ‘that the art
world at the moment needs—a stimulus
that comes directly from the artists

f a looming

themselves,

¢ WORLD-WIDE INTEREST

The géntre’s disector is Paul Keeler,
who béfore daunchihg the organization
staged several eve-opening exhibitions of
Kinetic art in.England. The centre itseif
has its headguasters at 92 Cornwall
Gardens, : SSW.7. An iaternational
exhibition currently runming there, in-
cliding work by artisi§ from Britain,
South America, Europg, America, and
Asia, shows what new ‘Paths, adhighly
intelligent and gifted generation/f artists
(many of them writers and one or twg
of them scientists as well) is opening up.

The centre has many points of“eon-
tact with those of groups of avanté
gatde artists which have recently sprung
up on the Continent—the Groupe de
Retherche d’Art Visuel in Paris, Zero
in Germany, N. & T. in Italy—but its
area of activity is much wider, and in

two important

2 X Particulars it takes a step
(_or\\ard from

other similar organiza-

tions ; it is‘bolh international and inde-
pendent of the galleries. It aims to
solve the problem

: of integrating the
artist in the building and_changing the
environment by meeting it head-on
by show Ing industrialists, technologists
and architects what use, both aesthetic-
ally and practically, such artists can be
to them ; and to do this, not by encour-
aging artists to produce autonomous
works of art.” 1o be hung in the board-
room or dotted about a patio, but
enabling ‘them (o get involved with
architects and technologists in the
simultaneous and shared discovery of
new ideas and forms,
. It could also, it seems to me, supply
mn London a need which, as visitors to
the current Tate exhibition can discover,
* the Lx_)ndon Group itself once provided,
of being an extra-gallery rallying point
for advanced artisic ideas,

Thus primarily its work at the monent
1s propagandist—to attract the support
of industrial, educational and cultural
concerns by putting across its overall
aim and the ideas and projects of its
individual artists through exhibitions of
their small-scale work and frequent pub-
lications. It will open a show room in
Wigmore Street this autumn and will pre-
sent next-year a large touring exhibition
tracing the history of movement in mod-
ern art from the work of pioneers such
as Gabo, Moholy-Nagy, Pevsner and
Calder down to the present day.

Obviously an organization such as
this, Rowever fresh and positive its ideas,
standsior falls by the quality of the artists
it promote§4 Tn the opinion of the pre-
seat ‘writef the artists attached or affi-
liated tg the centre are among the most
talentéd at work‘@nywhere in the world
toda s
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¥ * mark of life " free from the
.’@ﬂ:ﬂbonrs of the brush. He used
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Keith Potts (Great Britain).
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